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Two-Dimensional Forms Three Dimensional Forms Lens Based, Electronic and 
Screen Based Forms

DRAWING

Such as 
Charcoal, Pencil, Ink

SCULPTURE 

Such as Ceramics, Found 
Objects, Wood, Assemblage  

TIME-BASED AND 
SEQUENTIAL ART

Such as Animation, Graphic 
Novel, Storyboard, 

PAINTING 

Such as Acrylic, Oil, Watercolour

DESIGNED OBJECTS 

Such as Fashion, Architectural, 
Vessels

LENS MEDIA

Such as Still, Moving, Montage

PRINTMAKING 

Such as Relief, Intaglio, 
Planographic, Chine Colle 

SITE SPECIFIC/EPHEMERAL

Such as Land Art, Installation, 
Mural

DIGITAL / SCREEN BASED

Such as Vector Graphics and 
Software Generated  

GRAPHICS 

Such as Illustration and Design

TEXTILES

Such as Fibre Weaving, Printed 
Fabric

Digital Art / 
Software 
Experienced at 
WIS

● Photography
● Photoshop 
● Adobe 

Lightroom
● Procreate 
● Adobe 

Illustrator 
● Adobe Aero
● Rotoscope
● Stop motion















developing ideas
colour theory

This palette is widely associated 
with children and are often use in 
branding of childrens toys because 
of its contrasting and vivid colours

These colours are 
often used to 
identify gender. 
The white base of 
these specific 
shades convey 
purity and 
innocence 

link to artists
ANDY WARHOL, Gun 1981

link to artists
JAMES ROSENQUIST, GUN-PLAY-GUNS 1996

The vivid, solid 
tones draws the 
attention away 
from the 
destructive objects. 
He plays around 
with angles and 
often tries to 
create a sense of 
intimidation and 
fright for the 
unknown target 
(Christie’s)

My digital work

Andy Warhol used screen printing to create his artworks. 
This allows his work to be precise and defined whilst 
being able to mass produce. The layering of the guns 
provides a 3D effect which makes it visually intriguing for 
the viewer. The most prominent styles in his work were 
repetition and layers which were significant in mimicking 
this style.

These are some initial digital 
drawings I did to experiment 
and mimic the style of Andy 
Warhol. Doing this digitally 
allowed my to experiment 
with the placement and 
colouring before starting the 
final piece 

I experimented with 
lino block printing in 
response to Warhol's 
work based on layering 
and repetition. I 
focused on the lines 
and shapesskills, techniques and processes

experimenting with different forms
charcoal and paint

critical 
investigation

All artwork displayed in green boxes are 
NOT my own artworks. They have been 
used for the process and creation of my 
Exhibition Components.



Manipulating the 
lighting to emphasize 
shadows 

Using levels and 
repetition to create 
visual contrast.

Experimenting with 
different objects 
(trees and tanks) to 
create interesting 
shadows 

Experimenting with 
the light angles and 
changing the focus 
point 

This is my initial photography trial. In this shoot I tried to use the toy army men to create a story that was also visually 
interesting. My main focus was to experiment with lighting and shadows to create depth and attraction. Eye-level 
angle was used to give the impression that the toy soldiers were human size 

On the left is the original photo before editing. 
The composition of the figures aims to create 
the impression of an action moment. By 
focusing the light on the three soldiers on the 
left the silhouette of the sniper on the right is 
in the background which brings in the element 
of mystery and thrill. While editing I decided to 
increase the dark moments which draws 
attention to the center of the image. 

This is my experiment with angles. Taking the photo 
from a higher angle makes the objects look smaller 
and more like toys. I decided I prefered the 
perspective shots because at first glance It made the 
toys look more realistic than what they actually are. 

AFTER EDITING ^ORIGINAL PHOTO ^

Communication 
of ideas and 
intentions 



More tests with shutter 
speed to distort and 
create the impression of 
movement 

reviewing, refining and reflecting 
These are some of my editing trials.
In this series I adjusted the light settings 
to play with shadows. I used the vignette 
function to bring attention to the center 
of the image and mute any distracting 
elements. The placement of the light 
source helps to create the strong shadow 
in the background. I prefer when the 
lighting looked more natural instead of 
being able to see the light source.

shutter speed
The shadow in the 
background was created 
to give the impression of 
a pile of bodies, referring 
to the lives lost during 
war. I think the 
movement in the image 
was successful however, 
I prefer being able to see 
the detail of the figures









Title: Market Man 

Digital Photography

Dimensions: 60 x 42cm

Description: 
The wet market is placed as a 
constant within Hong Kong, 
capturing the moment of the 
everyday life of a person in 
the marketplace. This photo 
presents the monotonous 
routine of the wet market. 
The monotonous theme 
delves into the anonymity of 
the local workers. 



A Number
Printing on Fabric 

(digital photography/image transfer, 
acrylic paint, thread/ stitching on 
canvas)

62x52 cm

This piece conveys different factors 
of isolation through COVID 19, such 
as, the idea that in Quarantine 
humans are considered as just 
another number. The eyes are the key 
to expressing our feelings when 
masks obscure the rest of our faces 
and the repetitive nature of the piece 
represents the mass amounts of 
individuals who are going through 
self-isolation with Coronavirus. 
Finally, all the individuals are being 
held together by string, symbolising 
hope.



The Outlook
Digitally enhanced photography
(photomontage)
42 x 42 cm

This piece represents the 
confinement of isolation. Layering 
the buildings where many are being 
isolated and hidden from the world, 
whilst everyone on the outside 
continues to thrive.



Title: Weekly Routine
Size: 29.7 x 42.0 (cm) x6
Digital photography, image transfer, plastic and monotype.
Description: 
The piece is a collection of a set of components that takes 
place in my personal memories. The prints are photos taken 
in traditional dim-sum restaurants I go every week with my 
family and the dishes are my personal favourites. The 
transparent plastic medium added in my piece is something 
my family uses during large dinner gatherings as a 
tablecloth. 





Title: The Journey Of A Peanut
Size: 67.7 x 38.1 (cm); 191 MB
Description: 
This piece portrays the journey of a peanut transforming from its organic form to a Chinese cultural side dish served in restaurants. In Chinese restaurants, 
the peanut side dish is commonly served before the dim-sum. It is served as a free-service charged dish for every table without the necessity to order it. 
The piece revolves around the themes of culture and family heritage, making a clear linkage between the peanut and my identity. 

http://drive.google.com/file/d/1mgTwOe-uJuHAkiHotVtG6pjkuLf7N1VI/view


Title: Round Connection
Size: 133.09 x 84.1 (cm)
Digital Photography
Description: 
The focus of this piece is the round, oval-shaped table which is a symbol of “团圆”. The word 
means “get together”, which implies the connection and strength of bonds between relatives. 
There’s a saying in Chinese which is “尊老爱幼” which means respect elders and love children. In 
Chinese families, we tend to listen to the eldest and adore the youngest. We can see that family 
dinners strengthen the bonds between relatives.



Where can my 
IB Visual Arts 
course lead?


	Slide Number 1
	Slide Number 2
	Slide Number 3
	Slide Number 4
	Slide Number 5
	Slide Number 6
	Slide Number 7
	Slide Number 8
	Slide Number 9
	Slide Number 10
	Slide Number 11
	Slide Number 12
	Slide Number 13
	Slide Number 14
	Slide Number 15
	Slide Number 16
	Slide Number 17
	Slide Number 18
	Slide Number 19
	Slide Number 20
	Slide Number 21
	Slide Number 22

